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IN MEMORIAM—ROBERTA HOLDEN BOLE 


It is with sadness that the Trustees of The Cleveland Museum of 
Art now record the services of Roberta Holden Bole, a Trustee 
of the Museum from 1936 until she relinquished her responsibil- 
ities in 1949, at her own request; she was elected a Trustee 
Emeritus at that time and served until her death. 

From the very earliest days of her youth she was interested in 
the ideals which came to fruition in the Museum. The Italian 
primitives in the family collection, which were to become the 
cornerstone of the painting collection of the Museum, were her 
familiars—the creative world which led her into fascinating by- 
ways of literature, of poetry, of history, and of travel. 

The scope of her interests and the wide horizon of her thinking 
extended into the broadest realms of human knowledge. Nature 
and her wonders, man and his capacities excited her unquench- 
able curiosity. She was modesty itself, and she had the greatest 
respect for the opinions and convictions of others; but never for 
a moment would she deviate from an idea or ideal which she held 
basic. There was steel in her fibre, rich humor, warm and gentle 
human affection. She was forthright and untiring, and could 
crusade with passion for individuals or for causes in which she 
deeply believed. 

In the richness of her spirit she served countless causes, of 
which The Cleveland Museum of Art was but one; by her 
thoughtfulness, she warmed the hearts of countless individuals. 
She probed the depths of liberality and understanding, and saw 
herself as a vehicle for service. She was wise and generous, faith- 
ful and loyal, liberal of spirit. A life such as this does not end; it 
lives in the unnumbered causes to which she gave herself. 

In the words of William Sommer, whose Memorial Exhibition 
was held in the Museum at the time of her death, and who 
quoted the great poet William Blake, “I am puzzled, has a dream 
passed on, or could I touch it with my finger? in the passing? 

*,.. Let thy west wind sleep on 
The lake; speak silence with thy glimmering eyes, 
And wash the dusk with silver...’ ” 
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NEW ENDOWMENT FUNDS 


The Museum is happy to announce the founding of: 
The Roberta Holden Bole 
Memorial Membership Endowment Fund. .$5,900.00 
This has been established by members of Mrs. Bole’s family 
and by friends. Any further contributions for this fund may 
be sent to the Museum. 
Other new endowment funds are: 
Anonymous Contributing Endowment Fund........ $ 600.00 
The Salmon P. Halle 
Memorial Membership Endowment Fund.. 4,000.00 
(established by Mrs. Salmon P. Halle) 
The Crispin Oglebay 
Memorial Membership Endowment Fund.. 1,100.00 
(established by Miss Kate Oglebay) 


A GREEK BRONZE MIRROR 


The aristocratic Greek lady, from the sixth century on, prinked 
before a mirror as does the modern woman. The ancient mirror, 
or speculum, introduced into Greece about this period, probably 
from Egypt, was of several types: the hand mirror; the mirror 
on a stand; and the covered mirror. Unlike modern looking- 
glasses, the reflecting surface was not of glass but of highly 
polished metal, and while the images seen by the users were 
more shadowy than those of today, the beauty of the whole 
utensil was more than compensation for any lack of clarity. 
The Cleveland Museum has been most fortunate in acquiring 
recently through the J. H. Wade Fund a bronze mirror’ of the 
second type from the collection of the late Joseph Brummer. 
The Cleveland accession, illustrated on the cover, is complete 
except for the base under the supporting figure; the latter takes 
the form of a woman, probably Aphrodite, who stands upright 
1 No. 50.7. Height 1534”; diameter of disk 6”. Ex Colls.: Sir Francis Cook; Wyndham F. Cook; 
Humphrey W. Cook, Esq.; Joseph Brummer. Published in Frankel, Archacologischer Zeitung, 
1879, p. 204; Michaelis, Ancient Marbles in Great Britain (Cambridge: The University Press, 
1882), No. 39; Pottier in Dumont and Chaplain, Les Céramiques de la Gréce propre (Paris: 
Librairie de Firmin Didot et Cie, 1888), p. 252, No. 32; Exhibition of Ancient Greek Art (London: 
Printed for the Burlington Fine Arts Club, 1904), No. A8, Pl. xtv; Cecil H. Smith and C. Amy 
Hutton, Catalogue of the Antiquities (Greek, Roman and Etruscan) in the Collection of the late 
Wyndham Francis Cook, Esq. (London, 1908), p. 114, No. 46, Pl. 35; Karl Anton Neugebauer, 


Antike Bronzestatuetten (Berlin: Schoetz and Parrhysius, 1921), p. 45, Pl. 25; Ernst Langlotz, 
Friihgriechische Bildhauerschulen (Nirnberg: Ernst Frommann & Sohn, 1927), p. 30, No. 5. 
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with her right foot slightly in advance; she holds a flower in her 
outstretched right hand and with three fingers of her left hand 
pulls back the drapery of her garment in a gesture typical of 
many archaic statues. The mirror disk is attached to her head 
by means of a simple member, not too wide, which extends from 
the crown of her head around the bottom of the disk, ending on 
each side in volutes and a small palmette, and at the back is 
attached to the plate by a single beautifully designed palmette. 
To this member are fastened two flying Victories, not the usual 
Erotes, which hover about the head of the goddess. A beading 
surrounds the mirror disk and a handle ring is attached to the 
top for suspension. The goddess is dressed in the Doric peplos, 
attached to the shoulders by large fibulae, the overfold hanging 
far down on the right side. Underneath the peplos she wears the 
Ionic chiton, visible at the neck and on the arms. Her coiffure 
is of a simple style, the hair parted in the middle and hanging 
down the back. 

The little bronze has been long known.’ At the time it was 
exhibited at the Burlington Fine Arts Club in London in 1904, 
it was dated about the end of the sixth century B.c. and was 
said to be “Argive rather than Attic.” 

Neugebauer also speaks of this piece. Its provenance is 
unknown, but he says it “may with great probability be 
thought to have been manufactured in Corinth or Argolis.””* 
Later, Langlotz groups the Cleveland stand with a number of 
other mirrors in Lyons, Paris, Boston, Athens, and London. 
The distinguishing features of the group are the stiff, perpen- 
dicular stance of the body, the straightforward position of the 
head, the stylization of the garment, which clings to the body 
and reveals the forms beneath; the long apoptygma of the 
peplos, which is often fastened with large fibulae on the shoul- 
ders; a face in which the brows are high-arched, the eyelids 
prominent, the bones of the cheeks visible through the skin. 
The little figures of women or goddesses so characterized, 
Langlotz considers to be of Sikyon manufacture, the traits 
enumerated above separating them from those made in other 
centers of the Peloponnesus, such as Argos or Corinth. 

When this whole series is considered, the Cleveland bronze 
2 Exhibition of Ancient Greek Art, p. 38. 

3 Op. cit. p. 45 


4 
= 
4 
é 
5 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


appears to be later than the end of the sixth century. Several 
features tend to place it about 470-460 B.c. As the fifth century 
advanced, especially after the Persian Wars, the Doric peplos 
rather than the Ionic chiton became stylish, and the little 
mirror stands, because of their connection with ladies of fashion, 
always reflected the current mode of dress. The style of the 
coiffure became simpler as the century advanced, the curls and 
plaits of the early years giving way eventually to a neat chig- 
non. The member connecting the figure with the disk is another 
indication of the date. In the earliest mirrors there was no con- 
necting part, the disk being attached directly to the support. 
In the first decades of the fifth century, there was a small metal 
strip between the two, this connecting member becoming higher 
and higher. 

The flowering period of the Greek mirror was the first third 
of the fifth century, and the Cleveland example belongs about 
the end of that period. It is just the moment before the unity 
between the parts was broken by too great a height in the con- 
necting member; in the Cleveland example the proportions are 
still completely satisfying. Furthermore, the Cleveland mirror 
was made before the pose of the figure was softened as it was 
slightly, even in the Sikyon bronzes; it still has the stiff stance, 
the rigid and schematic carriage that was so felicitous a thought 
for a mirror stand. SILVIA A, WUNDERLICH 


A BOULLE CABINET 


A remarkable Boulle cabinet in ebony, with marquetry in metal 
and tortoise shell, is a recent accession’ for the John L. Sever- 
ance Collection. It came from Vienna, and is one of a pair with 
a cabinet in the Palace of Versailles; both may have been a part 
of the original furniture of that chateau, which was sold at 
auction at the time of the French Revolution. The piece? now 
in Versailles was placed there by the king, Louis Philippe, when, 
in the nineteenth century, he tried to restore Versailles to some 
of its former glory. 

Styles of furniture grow out of, and are adapted to, the taste 


1No. 49.539. Height 3'324"; width 3’105”; depth 1’7!%”. Ex Colls.: Baron Nathaniel de 
Rothschild; Baron Alphonse de Rothschild, Vienna. Illustrated on inside front cover. 

2 Alfred de Champeaux, Le Meuble (Paris: Libraries-Imprimeries Réunies), Vol. II, p. 95, Fig.25; 
Emile Molinier, Le Modilier (Paris: Librairie Centrale des Beaux-Arts), p. 65; Adolf Feulner, 
Kunstgeschichte des Mobels (Berlin: Im Propylaen-Verlag), p. 246. 
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of their day. The richly carved and sculptured furniture of the 
High Renaissance in France, so admirably shown in the Cleve- 
land Museum by examples of the second half of the sixteenth 
century,® bequeathed by John L. Severance, was gradually re- 
placed in the early seventeenth century by furniture in which 
the materials used—ebony inlaid with decorations in ivory— 
overbalance the effect of the piece as a whole. Later, these in- 
fluences were completely digested to emerge as essentially French. 

Artists and decorators working for the royal palaces often 
had lodgings in the Louvre, and the first member of the Boulle 
family, Pierre, lived there from about 1636. One cannot state 
his exact relationship to the greatest member of that family, 
André-Charles Boulle, who was made marqueteur et ébéniste 
ordinaire du roi in 1672 and who lodged in the Louvre from that 
time until his death on the twenty-seventh of February, 1732. 
It was André-Charles who more than anyone else took the style 
of incrustation and marquetry of the earlier part of the century 
and made of it, not only an essentially French style, but one 
which has since been called by the generic name of his family— 
Boulle. 

What, then, are the arguments that make it possible to 
attribute the new Severance piece to André-Charles Boulle? 
Like the piece in Versailles, the frame is ebony with designs in 
metal inlaid on a ground of tortoise shell. Further, the central 
panels on the front of each piece and the circular panels on 
each side are in wood marquetry on tortoise shell, with designs 
of parakeets and butterflies. To be sure, the Versailles piece 
has been considerably restored, the lower and upper cornices 
being later; and some of the decorative mouldings around the 
central wood panel are not original. However, the restoration 
of these non-essential parts does not affect its similarity to the 
beautifully preserved Cleveland piece. 

A large armoire in the Louvre* may seem to complicate the 
matter. It was restored in the eighteenth century but its style 
is pure Louis XIV; and an original sketch for it in the Musée 
des arts décoratifs assures its early date. The wood marquetry 


3 Catalogue of the ohn L. Severance Collection (The Cleveland Museum of Art, 1942), No. 50, 
Pl. xv (also, Emile Molinier, Les Meubles, Paris: Librairie Centrale des Beaux-Arts, Pl. x11, 
and Alfred de Champeaux, of. cit., Vol. I, Fig. §7); No. 49, Pl. xv1; No. 51, Pl. xvi; No. 52, 
Pl. xvit. 

4 Carle Dreyfus, Mobilier et des objets d’art du XVIIe et du XVIIIe sidcle (Paris: Musées Nation- 
aux, 1922), No. 4, Pl. 1. 
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panels on the sides are slightly larger than, but almost identical 
in design with, the Cleveland piece and with the piece at Ver- 
sailles. Wood marquetry on tortoise shell, in its essential qual- 
ity, is seventeenth century, and it never appears in the late 
eighteenth-century adaptations of the Boulle style. There is 
corroboration of this which gives a ground for this early dating 
in the account of the fire in the Louvre in 1720, when André 
Charles Boulle’s workshop and its contents were destroyed. The 
record reads: “‘. . . five boxes filled with different flowers, birds, 
animals, foliage and ornaments in wood of all kinds and in 
natural colors, the greater part by Sieur Boulle pére made in his 
youth.”® This record, added to documented pieces, establishes 
clearly a chronology. 

A piece which employed these panels of wood marquetry, 
with parakeets and butterflies on tortoise shell, is the coin 
cabinet® made by André-Charles Boulle for the Elector Max 
Emanuel, of Bavaria, nephew of Louis XIV, who during the 
War of the Spanish Succession lived at St. Cloud for ten years, 
until 1714. This piece of furniture was in the Minzkabinett 
in Munich. 

The Duke of Buccleuch, of Drumlanrig in Scotland has a 
cabinet very close to one in the Wallace Collection.” It has a 
bird on tortoise shell on the front similar to the Cleveland type, 
and on the side in ovals of bronze, it has birds, flowers, and 
butterflies in wood marquetry on tortoise shell. It also has a 
trophy of arms above, with a rather poor medallion of Louis 
XIV. According to family records, it came as a gift of Charles II 
of England, who ruled from 1660 to 1685, and it has remained 
in the family ever since. Thus, this gives the earliest possible 
documented dating for this type. 

The Cleveland piece also bears above the central panel a 
trophy of arms and banners with a medallion of high quality 
representing Louis XIV about 1680 or shortly thereafter. The 
Versailles cabinet has a medallion of a quite different model 
but showing the king at the same approximate age. A Boulle 
5 Archives de l'art frangais. Documents inedits, Vol. IV (1855), pp. 345, 347 
6 Adolf Feulner, op. cit., Fig. 224. 


1 Trenchard Cox, Wallace Collection Catalogues: A General Guide to the Wallace Collection (Lon- 
don, 1938), pp 71-74, Pl. 27. Notes by Sir Richard in the Wallace Collection files say that the 
base came from another piece, so there is no certainty that the piece was born this way. The 
central panel in front does have wood marquetry on tortoise shell. 
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cabinet with supporting legs in the Louvre has a decorative 
motif inserted for the usual medallion of Louis XIV.° It is clear, 
however, that a medallion of the king had been at some time 
cut out and a replacement substituted. This piece of furniture 
can be compared, among others, with cabinets of the same 
early period in the Wallace Collection.’ 

All these are cabinets with supporting legs, which in their 
essence are a French adaptation of the Italian cabinet on a 
support or the Spanish vargueno. The Cleveland piece, the 
cabinet at Versailles, a series of cabinets now in the Galerie 
d’Apollon in the Louvre, and others had originally, in all prob- 
ability, supporting bases which were eliminated to make the 
pieces more adaptable in an eighteenth-century interior. 

A piece such as the new Cleveland accession for the Severance 
Collection, in its use of this early type of wood marquetry 
panels; in its relation to other pieces which have the same type 
of decoration and which can be dated by documents; in the 
rich quality of the inlay of metal on tortoise shell which seems 
clearly different from the eighteenth-century examples of this 
type; and in the bold character of its ormolu, or metal fittings 
which have none of the over-refinement of the late eighteenth 
century, can be surely dated before 1700 and can be attributed 
with every probability, but not with certainty, to the hand of 
the master himself, André-Charles Boulle. WILLIAM M. MILLIKEN 


IMPORTANT EXHIBITIONS, 
JANUARY AND FEBRUARY, 1951 

Two exhibitions of unusual interest are scheduled at the 
Museum to open the year 1951: pictures by Henri de Toulouse- 
Lautrec from the museum at Albi, opening in Gallery VIII on 
January g and continuing through February 4; and, commenc- 
ing January 31 and running through March 18, works of art by 
Modigliani and Soutine, an exhibition co-sponsored by the 
Museum of Modern Art, New York. Both exhibitions are under- 
written by gifts from Hanna Fund. 

The unusual group of paintings by Lautrec comes to this 
country from France through the assistance of M. Charles- 
Bellet, Administrator of the Musée d’Albi, M. Edouard Julien, 
Curator of the Musée d’Albi, M. Ludwig Charell, and the firm 


of Knoedler and Company, Inc. The exhibition will make 
8 Emile Molinier, Le Mobilier, Pl. v1. 
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possible the rehousing of this collection in the Albi Museum. 
Begun by Lautrec’s lifelong friend, Maurice Joyant, in collabo- 
ration with Lautrec’s mother, this collection was first deposited 
in the old bishop’s palace, “La Berbie,” at Albi in Provence, 
southern France. These pictures are shown in this country as a 
preview to an exhibition which will honor the fiftieth anniver- 
sary of Lautrec’s death and will be held at the Orangerie in 
Paris in the summer of 1951. 

The second exhibition, work by Amedeo Modigliani and 
Chaim Soutine, brings the work of two painters who lived in 
Paris, and who are almost completely unknown to Cleveland. 
These disparate figures, each transplanted from his native heath 
to the Paris of the pre-World War I and its aftermath in the 
twenties, produced, each in a totally different fashion, painting, 
tortured and intense, but personally expressive, and in its own 
way, beautiful. Both men were Jewish, both highly sensitive. 
Both came from a background of abject poverty. Since there is 
no similarity in their styles, their association in this exhibition 
is wholly the result of the accidental circumstance of their 
meeting in Paris and developing a close friendship, the outcome 
of similar temperaments and problems. 

Both Modigliani and Soutine were impervious to influences 
from Fauvism or the School of Paris. The uncertainty of the 
life around them and their sensitivity to it, together with their 
frenzied zeal, were the forces which caused them to create 
paintings which command attention for their personal ideology 
and their original conception. 

Modigliani’s life was short and his painting career but four- 
teen years. Soutine lived much longer, but in fastidious self- 
criticism, he destroyed well over three-quarters of his output. 
In Modigliani’s work, the sinuous linear convention personal to 
him follows the humanistic linear mode of Botticelli and the 
wistful enigmatic moods of Leonardo, artists to whose work 
he was deeply attached. The pictures of Soutine suggest the 
parable found so often in the literature of the Near East, and 
this Oriental aspect is enhanced by the use of colors derived 
from the primitive arts of Lithuania. The rich impasto of his 
paint and the complex motion which he infused into all his work 
were a part of his vivid nature, never idle and never satisfied. 

HENRY S. FRANCIS 
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THE HEPPNER PURCHASE 

The collection of books on Dutch art in the Library has been 
greatly enriched by the purchase of part of the art library of 
the late Dr. Albert Heppner, art historian and art dealer, of 
Berlin and Amsterdam. The majority of them are about the 
work of Dutch and Flemish painters of the sixteenth and seven- 
teenth centuries; included also are many dealers’ catalogues of 
the firms Goudstikker, de Boer, and Katz, which help to com- 
plete the Museum’s files of such valuable sources of information. 

The rarest item among the books is Amsterdam in de zeven- 
tiende eeuw, published by van Stockum in 1897-1904. The three 
heavy folios consist of a number of monographs written by 
Dutch experts about the commerce, belles lettres, religious life, 
music, architecture, sculpture, and painting in seventeenth- 
century Amsterdam. Hundreds of drawings and prints of con- 
temporary sources portray the life, manners, and costumes of 
the time. Many illustrations are drawn from public and private 
collections, notably from the Museum fiir Kunst und Industrie 
in Vienna and from the Print Department of the British 
Museum. Some of the prints are reproductions of pattern 
sheets used by armorers and gold- and silversmiths. These en- 
gravings have become exceedingly rare, since they were made 
in small numbers and the craftsmen often lost or spoiled them 
by hard use. Other prints show Amsterdam in all the glory of 
the republic’s supremacy: her lofty public buildings, her stately 
homes along the tree-lined canals, grachten. Most of these pic- 
tures have in the background tall masts and gay pennants fly- 
ing, to testify to Amsterdam’s world-wide commerce. Portraits 
of admirals, statesmen, and artists fill the pages. Here one finds 
Sweelinck’s organ in St. Nicolaas Church, Amsterdam’s first 
theatre, imposing orphanages, or seven burglars dangling from 
a gibbet. Daily life is vividly portrayed; one smells the fish in 
baskets or luxuriously displayed in open market stands. 

Another fine book about Amsterdam is the German trans- 
lation of Frits Lugt, Mit Rembrandt in Amsterdam (Berlin, 
1920), which concentrates solely on drawings of the great 
master that give wide, airy vistas of windmills and steeples of 
the city, seen across wet meadowland. 

Important general books are three volumes of the Pa/et Serie 
containing fifteen monographs about Dutch and Flemish paint- 
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ers from the fifteenth to the twentieth century. The two 
volumes by Professor Dr. W. Martin, De hollandsche schilder- 
kunst in de zeventiende eeuw (Amsterdam, 1935-36), discuss 
Frans Hals and Rembrandt and their respective periods. These 
books are written in Dutch, but are richly illustrated with in- 
numerable paintings which are known less in America and so 
are helpful for identifications. 

Of use, also, are the following monographs: H. Schneider, 
Fan Lievens, sein Leben und seine Werke (Haarlem, 1932); 
Dr. J. J. de Gelder, Bartholomeus Van der Helst (Rotterdam, 
1921); Kurt E. Simon, Facob Van Ruisdael (Berlin, 1930); Ilse 
von Sick, Nicolaes Berchem, ein Vorléiufer des Rokoko (Berlin, 
1930); Dr. J.J. M. Timmers, Gérard Lairesse (Amsterdam, 1942). 

With the dealers’ catalogues already mentioned came also 
auction catalogues of private collections. These, as well as the 
Goudstikker catalogues of exhibitions held in his own gallery or 
in the private art association galleries in Rotterdam and The 
Hague, are most valuable for fundamental documentation and 
for the fine reproductions they contain. 

Not included in the Heppner purchase, but of great impor- 
tance, are the first two volumes of the proposed 24 on graphic 
art of the Low Countries by F. W. H. Hollstein, Dutch and 
Flemish Etchings, Engravings, and Woodcuts, ca. 1450-1700 
(Amsterdam, 1949), which are also in the Library. “. . . Every 
print of importance or of interest from the point of view of the 
history of art will be illustrated—thus giving instead of the 
description [as in former similar catalogues], the reproduction of 
the original. . . . The work will be published in alphabetical 
order—the names of the artists with brief biographical notes— 
with illustrations of some ten thousand of the more important 
prints of the Dutch and Flemish School, including about seven 
thousand which have never yet been reproduced.” 

CHARLOTTE VAN DER VEER 
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Friday 5. 
Saturday 6. 
Sunday 7: 
Friday 12. 
Saturday 13. 
Sunday ‘14. 
Friday 19. 


Saturday 20. 


Sunday _21. 


Wednesday 24. 


CALENDAR FOR JANUARY, 1951 


8.00 p. m. 


2.00 p. m. 


2.00 p. m. 
3.00 p. m. 
3-45 P- m. 
§-15 p.m. 


2.00 p. m. 


8.00 p. m. 
2.00 p. m. 


2.00 p. m. 
3.00 p. m. 


3.00 p. m. 
5.15 p.m. 
8.15 p.m. 


2.00 p. m. 


2.00 p. m. 


3.00 p. m. 


3-45 p.m. 


5.15 p.m. 


8.15 p.m. 


Lecture: The Film as Art and Social Expression. 
Raymond Bayer, Professor at the Sorbonne, Paris. 


Young People. Disney Film: Dumbo. 


Radio-Phonograph Program (until 5 p. m.). 
Gallery Talk: New Irish Painters. Jack Brown. 
Lecture: French Art Today. Raymond Bayer. 
McMyler Organ Recital. Walter Blodgett. 


Chaplin Film Festival: The Cure; The Floor- 
walker; The Fireman; and The Pawnshop (1916- 
1917). 

Chaplin Film Festival. 

Young People. Chaplin Film Festival. 


Radio-Phonograph Program. George A. Kleinfeld. 
Gallery Talk: Domestic Architecture of the San 
Francisco Bay Region. Jane Grimes. 

Chaplin Film Festival. 

McMyler Organ Recital. Walter Blodgett. 


Chamber Music. Joseph Knitzer, violinist, Cleve- 
land; George Miquelle, cellist, Detroit; Mischa 
Kottier, pianist, Detroit. 


Young People. Dance Program. Laurel School 
Dance Group, directed by Miriam McCollom. 


Radio-Phonograph Program. Each Sunday until 
5. p. m. 

Gallery Talk: Exhibition of the Work of Toulouse 
Lautrec from the Museum of Albi. Marguerite 
Munger. 

Lecture: The Whys of Modern Furniture. Douglas 
P. Maier, School of Architecture, Western Reserve 
University. 

McMyler Organ Recital. Walter Blodgett. 


Program of Music. The Fortnightly Musical Club 
of Cleveland. 
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Friday 26. 8.00p.m. 


Saturday 27. 2.00p.m. 


Sunday 28. 3.00p.m. 


3-00 p. m. 


5.15 p.m. 


Tuesday 30. 8.00p.m. 


Lecture with Color Films: Mystic Isle of Mount 
Desert. Hal H. Harrison (Holden Lecture on Out- 
door Art, given in co-operation with The Garden 
Center of Greater Cleveland). 


Young People. Music Program. Cleveland Insti- 
tute of Music Children’s Orchestra, directed by 
Fred Rosenberg. 


Gallery Talk: Exhibition of the Work of Toulouse 
Lautrec from the Museum of Albi. Dorothy 
VanLoozen. 


Film: The Quiet One. Psychological study of a 
little boy. 


McMyler Organ Recital. Walter Blodgett. 


Reception and Private View for Members. 


to —_ Exhibition of Work of Modigliani and Soutine. 
11,00 p. m. 
EXHIBITIONS 
Gallery VIII . . Work of Toulouse Lautrec from Museum of Albi 
(opens January 9). 
Gallery IX . New Irish Painters (through January 14). 
Gallery IX . Work of Modigliani and Soutine (opens January 
31). 
Gallery X . . Domestic Architecture of the San Francisco Bay 
Region (through January 14). 
Little Gallery . Contemporary French Painting (opens January 3). 


Educational Corridor . 


. Theatre—From Ritual to Broadway. Photographs 


from Life Magazine. 


Museum Galleries Closed on Mondays 
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OFFICERS 
Honorary President WILLIAM GWINN MATHER 
President HAROLD TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 
BOARD OF TRUSTEES 
Harowp T. CLARK SEVERANCE A. MILLIKIN 
M. Coe LAURENCE H. NORTON 
EpWARD B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 
G. MATHER, Emeritus 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
HAROLD T. CLARK, ex officio 
EpwarpD B. GREENE SEVERANCE A. MILLIKIN 
LEONARD C. HANNA, JR. LAURENCE H. NORTON 


Treasurer 


THE STAFF OF THE 


TRUSTEES, AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALpu M. Core LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
JouN S. MILLIS 
The President of Case Institute of Technology 
. Keith GLENNAN 
Mrs. Mrs. JoHN H. Horp 
Henry Hunt CLARK Mrs. T. P. HOWELL 
Jacos D. Cox, Jr. HELEN HUMPHREYS 
NATHAN L. DAuBY Davip S. INGALLS 
ARNOLD Davis Mrs. H. H. JoHNSON 
Mrs. Howarp P. EELts  H. KENDALL KELLEY 
BRooKS EMENY ELroy J. KuLas 
Paut L. Feiss HERBERT F, LEtsy 
WALTER L. FLoRY WINFRED G. LEUTNER 
Mrs. JAMeEs A, Forp A. Luntz 
M. K. Foster Mrs. Marruias PLuM 
CHARLES B. GLEASON Mrs. MALCOLM LL. Mc BrIDE 
Mrs. THomas S. GRASSELLI FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA Mrs. HERMAN L. VAIL 
ROBERT HELLER HELEN B. WARNER 
GROVER “" INS ROBERT A. WEAVER 
GUERDON S. HOLDEN S. D. Wise 


MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 
In Charge of Membership EpitH BuRROUS 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpMuUND H. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBEe 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager GORDON E. Roos 


Marie KIRKWOoOD 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Decorative Arts HELENS. Foote 
Assoc. Cur. Classical Art SiLviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings LoutseE BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrRAsse 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THomas Munro 
Assoc. Curator, Emeritus LoutsE M. DUNN 


Associate Curator for Administration 
MARGARET F. 
Section of Circulating Exhibits 
Administrator Doris E. 
Preparator Joseru G. 


BROWN 


DUNLAVY 
ALVAREZ 


Supervisors: DorROTHY VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs), 
=RTRU DE Ss. 
RvutH F. 
Instructors: 
MARGARET F. 


HorRNUNG (Special 
RUGGLES (Special Exhibits). 
Jane H. Grimes, JETTA HANSEN, 
Marcus, WILLIAM E. WARD 


Activities) 


Secretary: FERN H. BISER 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open W ednesdays 9 a.m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, MARY ANN TENBUSCH 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request, 
MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Special Life Members contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 
250,000 
100,000 
25,000 
10,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE 


FROM INHERITANCE, 


ESTATE, OR FEDERAL INCOME TAXES. 
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